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STEP OUT STEP OUT STEP OOOUT! 

From out of the subdued light, a huge bright 
spotlight has suddenly been wooshed on, and XTC 
are squinting their eyes as they and their new album 
“ORANGES & LEMONS” has become the focus 
of ardent attention from a curious corps de music. 

It would appear that a lot of people who worked 
on the “Oranges & Lemons” album are XTC 
admirers, some from very early days...Pat 
Mastelotto, for one, remembers being knocked out 
by seeing them perform live in L.A. on a few 
occasions, and listening to their earlier material. 
Consequently there was a great deal of devoted 
enthusiasm surrounding the project. 

Paul Fox: “Every producer longs for a chance 
to record an entire album's worth of great material., 
as opposed to a few good songs and then some 
“filler'’. In this case there were more good songs 
written than could fit on what ended up as a double 
album. ” 

And what a double album it is! Being showered 
with an abundance of praise from all quarters of 
the music press, most notably Rolling Stone, still 
a much respected and influential publication, giving 
it their lead review with the renowned colour 
illustration, this time a cheeky rendering of a detail 
from Hieronymus Bosch’s “Garden of Earthly 
Delights”. Andy comments: “Funnily enough, the 
bloke that did the drawing is Seymour Chwast, and 
up to the last minute we were going to use a copy 
of his art for the album cover". Andy also 
mentioned that a lengthy interview was conducted 
by the magazine and most likely will be used in a 
future issue. 

As a result of the record companies’ 
considerable enthusiasm for the group’s latest songs, 
Colin and Andy were asked to strap themselves into 
a full blown promotional rocket, one that during 
it’s three week February journey across the U.S.A. 
and Canada left a plethora of radio, tv and telephone 
interviews in it’s wake. 

“We have just spoken to everybody on the 
planet” .Andy 

The result of all this is that XTC are now 
enjoying the longest, largest and brightest exposure 
since their touring days. YES! 


“It is a cliche of modem criticism that 
masterpieces do not exist, that it is all a matter of 
fashion, social relevance or personal taste. 

The human element is essential to a 
masterpiece. The artist must be deeply involved in 
the understanding of his fellow men. 

To say why they have these qualities is more 
difficult.it is, above all, the work of an artist who 
has been absorbed by the spirit of the time in a way 
that has made his individual experiences universal; 
but beyond that there must be the indefinable touch 
of genius that cannot be analyzed. " 

Kenneth Clark* 


‘ ‘As in the past, the band were always coming 
up with new and different ideas for sounds, 
sometimes inventing techniques to elicit the sounds, 
from their instruments. This helped each song take 
on an individual sonic identity, which contributes 
to a more interesting listening experience as a 
whole. ” 

Paul Fox 

producer “Oranges & Lemons". 


Oranges and Lemons finds XTC at the height 
of their considerable powers. It’s difficult to 
determine whether the beauty of this album stems 
from the exquisite construction of the songs, the 
indelible melodies, or the relentlessly benevolent 
mood of the lyrics. ” 

Michael Azerrad 
Rolling Stone 23-3-89. 


*What is a Masterpiece? 
London, Thames and Hudson. 
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One can easily understand the record 
companies’ enthusiasm for this stunning album; the 
songs have definite air-wave allurement, and 
although as fans we can, and often do, choose to 
listen to XTC music in the comfort of our own 
stereo abode, it’s still a thrill to hear their songs 
wafting from our radios into the outside world. 
There is evidence of this with the first single from 
the lp, “Mayor of Simpleton”, which, not 
surprisingly, was receiving heavy rotation on many 
L.A. and west coast stations quite some time before 
it’s official release. But it was in the U.K. that the 
song developed wings, entering the charts at number 
65, and at last report is continuing to climb towards 
the top 40! 

Coupled with Colin’s great song “One of the 
Millions”, the “Mayor” has been warmly received 
by all the British radio stations, resulting in more 
airplay than any other single they have released. 
Simon Mayo, a deejay on the country’s most 
popular radio station, Radio One, voted it as his 
pick of the week on his morning show and played 
it hourly thereafter. It has since been played at 
regular intervals daily on all stations. 

Toronto’s Cfny gave it’s listeners sneak 
previews of several album tracks including “Garden 
of Earthly Delights”, “Poor Skeleton Steps Out”, 
“Merely a Man", and “Chalkhills and Children”, 
along with regular airings of “The Mayor” who 
now sits at number 7 on the station’s “Thursday 
30”. Late night deejay Kneale Mann echoed most 
listeners’ sentiments by calling “Oranges & 
Lemons” a masterpiece. 

The internationally syndicated weekly show 
“Rock Over London” debuted “The Mayor of 
Simpleton” on their January 5th edition, and 
premiered the album by playing “The Loving”. 


PLEASE BE UPSTANDING 

“The Mayor of Simpleton” video was initially 
an idea which originated with the band, and after 
being told that they could make it just how they 
wanted, some lengthy meetings with film people 
were set up to discuss the concept. The intention 
was for the video to have the appearance of the 
sixties’ avant-garde British television show “The 
Avengers”. Andy: “It was all based on flicking 
around the channels and finding the end of a black 
and white tv series that never was called “The 
Mayor of Simpleton' ’. You see part of the last scene 
before it goes into the closing titles; the music being 
the actual title music’’. 

Production started in London at the beginning 
of January, and although by all appearances the 
shoot went well, the first edited version the band 
saw left Andy scratching his chin; “I didn’t like 
it at all; I thought, ‘Oh my goodness, what’s gone 
wrong with the translation ? ’- they ’d rather ignored 
the titles aspect and it looked like a series of 
disembodied images. The titles should have been 
shooting in from the sides, freeze-framed and credits 
being added underneath, looking something between 
‘The Baron’, ‘Adam Adamant’, ‘The Avengers’, 
some kind of tv show locked away in your memory. ’ ’ 

So, after being told that no more time could 
be spent on re-editing, the film was taken over to 
L.A. by XTC’s manager Tarquin Gotch, in the 
hopes of re-shaping it closer to the original plan. 
There may actually be more than one version being 
shown; one of our U.K. readers reports that he has 
seen up to three on different occasions. 

GARISH OPTIMISM 

The large shoes, objects intriguingly turning 
into other forms, the pointed little fingers on the 
hands, are all familiar trademarks of Heinz 
Edelman’s famous “Yellow Submarine” artwork. 


And by using these for the cover of their new album, 
along with other symbols associated with the era, 
XTC unabashedly reveal once again their great love 
for that most vibrant of times, the irresistable 
“Swinging Sixties”. Although the cover art is 
undoubtedly “Submarine” in appearance, Andy 
points out that a Milton Glaser poster advertising 
a 1966 radio pop show was another influencial piece 
of memorabilia. 

Andy: ‘ ‘The album cover is just very bright and 
colourful, and I feel sums up the garish optimism 
in the music. The record bags have on them polaroid 
photos taken by a spritely little Oriental girl mimed 
Sheila Rock; they have a timeless appearance, they 
don't look to be from this century’ or the last, neither 
1989 or 1909. They look pretty timeless, which is 
very interesting. 



MY TRAIN IS COMING 

We recently had the pleasure of chatting with 
Mike Keneally (guitarist extraordinaire for Frank 
Zappa’s band). Here is an excerpt from the 
telephone conversation - 

Mike: What do you think of the album (Oranges & 
Lemons) ? 

L.E.: Fabulous! 

Mike: Good, that ’ll make a lot of people happy, 
including Paul; he was very concerned whether the 
‘ ‘hard core' ’ people would like it as much as the 
new audience that he's trying to attract. 

L.E.: The idea of XTC reaching a wider audience 
is very exciting, but l guess we, along with other 
early listeners, are somewhat guilty of harbouring 
a small but selfish urge of wanting them to remain 
‘ ‘our hidden treasure' ’. 

Mike: This has become a cliche in the world of XTC. 
I think they could achieve success at any level but 
it would still be a Beatle type thing which is the fact 
that what makes them a great band is the songs. 
They will never start writing stupid songs, Andy is 
incapable of writing a stupid song and allowing it 


to be. released, which is why “My Train is Coming ” 
isn't on the album. He thought it was so desperately 
banal that he didn’t want to finish his vocal track, 
the mix is far from finished vocal. It was great fun 
recording it, and it was a great thrill for me to do. 
They’d had a couple of passes at it without much 
success, and the Andy came into the control room 
where I was and said ‘Come in and play this’. 
Nobody else could understand why he asked me 
since I ’d never played the song before, but it was 
neat that he had enough confidence in my ability 
that he knew I’d be able to pick it up. The chord 
progression was simple enough that I picked it up 
just by ear and did it in one take. Everybody else 
was kind of shocked but Andy kind of took it in 
stride. So that was a big day for me just to say that 
I’d sat in the studio and played with XTC; and 1 
was looking at them rather than looking at my hand 
because I wanted to always remember what it 
was like to see them all playing at once. 

I'm a relative late-comer; I didn’t start listening to 
them seriously until “Senses Working Overtime’’, 
and that song is the one that got me. MTV was 
showing the video really sporadically but / was lucky 
enough to see it on one of the occasions and it stood 
out so obviously from everything else that was on 
MTV. It was just so real and so good that I 
immediately went out and bought “English 
Settlement", “Black Sea" and “GO 2” which is 
a really interesting set of 3 albums to have as an 
introduction to XTC because they ’re all so different. 
And so I learned that not only were they a great 
band but that they were really diverse and I had 
a lot of respect for that. That was the thing that 
appealed to me about Frank, and that’s why I’ve 
always been a big Zappa fan, he’s so unpredictable, 
you never know what he’s gonna do next and that’s 
what appealed to me about XTC also, plus there 
just aren’t that many people writing songs that good 
these days. 

Frank Zappa is currently in Russia attempting 
to propose to them a collaborative effort for the U.S. 
and the Soviets to put on a music-orientated tv show 
that would be shown live in both the States and 
Russia. So he’s just seeing if they are interested in 
such a project in 1990. 

WHOOPS!-ANOTHER COLLECTOR’S 
ITEM? 

Mike: I got a copy of the 7” “Mayor of Simpleton ’’ 
from the local specialty import shop here in San 
Diego, ami I called Dave Gregory the following day 
telling him that it was kind of interesting that Andy 
received a producer’s credit for ‘ ‘Simpleton ’'. Dave 
ran and got his copy and noticed that nobody had 
seen that. Everybody figured that somebody had got 
confused with the 12 ’’version which includes “Ella 
Guru ’ ’ because if you look on the 12 ’' it says 
produced by Andy Partridge directly under ‘ ‘Mayor 
of Simpleton' ’, but if you check the asterisk it’s 
obvious that it is intended for “Ella Guru". 

NOT MERELY RELATED 

In the past some of Colin’s songs, e.g. “Too 
Many Cooks”, “Wake Up”, have included the 
sounds of female voices; and here again on “One 
of the Millions” a lady’s lilting refrains are present. 

On the song “Poor Skeleton Steps Out” Andy also 
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fancied the feminine touch. ‘ 7 said to Paul I really 
fancy a sassy kind of... not gospel-y... sort of bluesy 
chorus thing with the ‘Step out, Step out ’, and Paul’s 
wife Franne Golde was suggested. She has written 
for all sorts of people, including The Supremes, and 
had a lot of R and B soul hits with her writing. So 
it was her and a friend of hers called Jean McLean 
singing the ‘Step Out ’ chorus. While they were in 
the studio, Colin commented on what a great voice 
Jean McLean had, a kind of lilting ballad-y style, 
and we tried her singing a high line on 'One of the 
Millions ’. ’ ’ 

Although father and son relationships are not 
uncommon in the world of literature, theatre or 
films, one cannot think of many instances of the 
subject being used in the lyrics of a song. All the 
more reason for Andy to trek once again down a 
rarely travelled path, with the song “Hold Me My 
Daddy”. “I was a bit touchy about doing it initially, 
I thought this is going to come out wet, but I think 
it came out okay in the end. I wanted it to be very 
masculine music. It's a sort of masculine subject, 
and kind of taboo; you ‘re not supposed to admit that 
you love your Dad. It’s a kind of soft thing to do; 
a lot of men would feel tricky with the subject. My 
Dad insisted on hearing the album and I gave him 
a cassette, and when he got to the song I felt 
decidedly uncomfortable. He either felt 
uncomfortable as well because he just said, ‘Oh 1 
couldn't hear a word of that, what was that all 
about?, or he was embarrassed so he said all that 
to cover himself up ’ ’. 


underestimated my size, (and I was pretty thin at 
the time!), they’d made it super size small so it was 
like an extra skin! I just remember the tables, and 
on stage it was like we were on the tables cause 
it was so close. I also remember it being a violent 
and aggressively played gig, but you know, in a light 
mood, very up, and we enjoyed them immensely. ” 

It wasn't too long after his return from 
recording in L.A. that Andy found himself in the 
studios once again, this time down the road apiece 
at Crescent Studio in Bath. David Yazbeck, who 
is a new signing to Capitol Records in America, 
was asked by the record company who he would 
like to produce his music, and “Andy Partridge” 
was his reply. Andy: “I quite liked the material they 
sent me, and I thought okay, why not give it a shot, 
and I think it came out okay. It was just two tracks 
because Capitol are a little tentative as to whether 
I would straighten him up or weird him out, so they 
were just trying me out pussyfootedly, and it was 
the same for me with him. I hope they like it, it was 
pretty fun to do. ” 


XTC RELEASE UPDATE 

Mayor of Simpleton 7"UK (VS 1158) Released 
1-16-89, b/w One of the Millions 

Mayor/One of the Millions 7” Canada (VS 
1472) Released 1-7-89 

Mayor b/w One of the Millions U.S. Geffen 
(cat.#?) 1-31-89 



XTC on stage in Lyons, France March 18th 1982 
courtesy Patrick Bouchez, Waziers, France 


In January, Toronto’s CFNY marked the 10th 
anniversary of XTC’s first appearances in Toronto, 
which took place on the 9th, 10th and 11th at a club 
that was renowned, not only for it’s ability to present 
so many of the “New Wave” crop of bands, but 
also for it’s size-small! “I just remember feeling 
as if we were playing on the tables ’', recalls Andy, 
‘ ‘they were good gigs, a bit sweaty and off the cuff, 
but I think we were well received. Somebody printed 
up a “This is Pop’’ t-shirt which I thought was 
amazing. They had photographed the single cover 
and made it into a t-shirt and gave it to me 
backstage; and I was very thankful because I don’t 
think I brought an extra shirt and I was sopping 
wet with sweat. I put this t-shirt on but they’d 


Mayor of Simpleton CD single UK (VSCD 
1158) b/w Ella Guru/Living in a Haunted Heart/The 
Good Things 

Mayor of Simpleton 12” UK (VST 1158) b/w 
One of the Millions/Ella Guru 

Mayor of Simpleton 12” Canada (VSX 1472) 
b/w One of the Millions/Ella Guru 

Mayor of Simpleton 12” U.S. Geffen (cat.#?) 
b/w ? 

Mayor U.K. Limited Edition 12” (VSR 1158) 
b/w Dear God/Senses/Nigel 

Oranges and Lemons U.K (V 2581) Released 
2-27-89 

Oranges and Lemons Canada (VDL 2581) 
Released 3-6-89 (Late r elease due to delay of cover 
artwork) 


Oranges and Lemons U.S. Geffen (#?) 
Released 2-28-89 

Oranges and Lemons CD U.K. (CDVT 2581) 
(package containing three 3” CD’s, 5 tracks on each 
CD) 

Oranges and Lemons CD Canada (CDV2581) 
(Single CD containing 15 tracks) 

English Settlement CD - (Cat.#4036-2) Geffen 
have released this CD including all 15 tracks. 

Dear God CD EP U.K (CDEP 3) 

(7 track compact disc ep including the Homo Safari 
series) 

Senses Working Overtime CD single U.K. 
(CDT 9) including Egyptian Solution/Blame the 
Weather/Tissue Tigers 



Radios in Motion!.keep your ears close 

to your radios, kids; we’ve recently heard about two 
XTC projects that are in the pipeline. One, which 
may have already taken place, is an extensive BBC 
taping (similar to the John Peel sessions) consisting 
of 8 songs that the band will perform live. We heard 
that Dave was busily programming the drum 
machine and sequencing keyboard parts for this 
event. The other “happening”, which may take 
place in a London theatre or studio, is a live concert 
to be taped for Westwood One, the syndicated U.S. 

radio show.King For a Day is the confirmed 

follow-up single to Mayor of Simpleton, and a video 
was to be filmed in California during the recent 
promo visit. It was to be a studio performance, but 
filmed interestingly. However, the idea was 
scrapped and it is now expected to be done in 
England, with the band being filmed playing live 

but without an audience.When XTC return 

to North America (hopefully sometime in May or 
June) they plan to play around various radio stations 
with a couple of acoustic guitars; Colin: “Obviously 
the songs won't sound exactly like the record 
versions, we could have done “Skylarking’’ better 

because some of the tracks are acoustic. ” .At 

the same time that Colin and Andy were duelling 
with the music press on this side of the globe, Dave 
Gregory was walking the hallowed halls of Abbey 
Road Studios. We don’t have a lot of details 
regarding this event but it apparently was a sort of 
interview including Cynthia Lennon, early Beatle’s 
manager Allan Williams, and our very own Dave 
Gregory (representing XTC, as their second album 

GO 2 was done at Abbey Road).The design 

and printing process for the Dukes of Stratosphear's 
“Psonic Psunspot” album cover artwork is one of 
the case studies featured in a book titled “Preparing 
Your Design for Print” by Lynn John. The book 
was originally published in 1988 by Quarto 
Publishing pic, The Old Brewery, 6 Blundell Street, 
London, N7 9BH in England, and is now also 
available through B. Mitchell, 98 Carrier Drive, 

Rexdale, Ontario, M9W 5R1 in Canada. 

That’s it for now, until next time.bye! 



Oakwood Apartments, 8/88. 


College Albums 

l 

ELVIS COSTELLO 

Spike - Warner Bros. 

2 

THE REPLACEMENTS 

Don’t Tell a Soul—Sire/ Reprise 

3 

LOU REED 

New York - Sire 

4 

VIOLENT FEMMES 

3 — Slash/ Warner Bros. 

5 

XTC 

Oranges and Lemons - Geffen 


Photo Credit: The wonderful group photo 
which appeared in the Autumn ‘88 issue, page 3, 
was photographed by Vivian Keneally. 
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Photo courtesy Steve Levenstein Willowdale, Ont. 


READERS POLL 

Thanks to everyone who sent their completed 
questionnaire; the response was excellent, and it was 
great fun receiving and reading your answers, and 
in a lot of cases, additional comments. The phrase 
which appeared most often was “This is nearly 
impossible, how can you expect us to choose just 
ONE?!?” And several of you took exception to the 
“least favourite” categories. We realize that we did 
set quite a difficult task befor you but gladly most 
of you played along with this complicated game (and 
spent many enjoyable hours re-listening to your 
XTC collection while contemplating your answers), 
so we now have the results. But first, a couple of 
letters — 

This reader’s poll is a great idea, but it’s 
another paradox; rarely is something so much fun 
so painful at the same time. Asking for THE favorite 
is torture. It’s like asking a monk his favorite psalm, 
or a bishop his saint; it’s all the same (although each 
is unique)-every one is special and important. (And 
they’re just as fanatical about them as XTC fans 
are.) They wouldn’t want to part with any. The very 
idea of being stuck on a desert island with only a few 
songs - how cruel! I’m sure most readers that 
respond will say “I like every song, and there isn’t 
one I don’t like”, (tres original). For me at least, 
every time I sit and listen to an XTC record (or even 
without listening, as the songs are constantly playing 
in my head), I find new favorites. I must have called 
twenty songs “my absolute, all-time favorite” at 


one time or another. And the list keeps changing. 
So here is today’s list, with the footnotes that it will 
probably be altogether different tomorrow. 

Alex Werth, Arlington, MA 

Enclosed is my reader’s poll: I'll have you know 
it was difficult making such black and white 
decisions on such questions as favorite XTC song; 
for me, that changes as often as the weather and 
swings with moods. However, after many hours 
of hardened contemplation, I chose Farmboy’s 
Wages for reasons many of which are not even 
words, so you can imagine it would be difficult to 
articulate in a letter. I loved the categories though: 
it made me have to relisten to every record very 
closely which took an entire Saturday; I might add, 
a delightful one at that. English Settlement came 
out as my favorite record, mostly for it’s 
instrumentation. The lyrical content has always very 
much been Andy and Colin, similar stylistically 
through each record, but the beauty of craft of each 
song - it seems nothing was overlooked - makes 
me feel as though I’m breathing fresh air. I love 
the fact that I can hear every strum of guitar, every 
hum of fretless bass, and every crash of drum. 
There isn’t a song on that dam record I can 
condemn, and that’s why it was victor - just simple, 
strong songs surviving solely on themselves! 

David J. Browne, Providence, R.I. 

Please note: This poll was taken before the release 
of “Oranges and Lemons”. 


FAVOURITE XTC SONG: 1. Respectable Street 

2. Towers of London 

3. Train Running Low on Soul Coal 

4. Senses Working Overtime/ Wake Up 
5- Burning With Optimism’s Flames/ 

No Language in Our Lungs/ 

Earn Enough for Us/This World Over/ 

Love on a Farmboy’s Wages 

Honourable Mention: Making Plans for Nigel, Jump, Radios in Motion, 
Dear God, Love at First Sight, Blame the Weather, Generals & Majors, 
That’s Really Super, Supergirl, This is Pop, Complicated Game, 

1000 Umbrellas, No Thugs in our House. 

FAVOURITE XTC SINGLE: 1. Senses Working Overtime 

2. Dear God 

3. This is Pop/ Generals & Majors/ 

Making Plans for Nigel 

b. Love on a Farmboy’s Wages 
5* This World Over 

Hon. Mention: Sgt. Rock, Are You Receiving Me, Respectable Street, 
Wonderland, All You Pretty Girls, Towers of London, Ten Feet Tall, 
Earn Enough for Us, Thanks for Christmas, Ball and Chain, Life Begins 
at the Hop. 

FAVOURITE SONG TITLE: 1.Train Running Low on Soul Coal 

2.Burning With Optimism's Flames 
3.Seagulls Screaming, Kiss Her, Kiss Her 

4.You're the Wish You are I Had 
5-The Man Who Sailed Around His Soul 

Hon. Mention: Making Plans for Nigel, Brainiac’s Daughter, Love on 
a Farmboy’s Wages, Shake You Donkey Up, Funk Pop a Roll, Heaven is 
Paved With Broken Glass, Gangway, Electric Guitar Coming Through, 

No Thugs in Our House, Roads Girdle the Globe, Down in the Cockpit, 
That's Really Super, Supergirl. 

FAVE PARTRIDGE SONG: l.Dear God 

2.Burning With Optimism's Flames 
.This World Over 

.1000 Umbrellas/No Language/Senses Working 
Overtime/Seagulls Screaming 
5-Snowman/Another Satellite/Towers of London/ 
Desert Island 

Bubbling Under: Man Who Sailed, Brainiac's Daughter, Supergirl 
Earn Enough for Us, You're the Wish, Funk Pop a Roll, No Thugs, 
Ladybird, Great Fire, Yacht Dance, Farmboy's Wages, Helicopter, 

All of a Sudden, Complicated Game, Beating of Hearts, Train 
Running Low, This is Pop. 

FAVE MOULDING SONG: 1.Wonderland 

2. Grass/Generals and Majors 

3. Wake Up/Making Plans for Nigel 

4. Ten Feet Tall 

5*English Roundabout 

Bubbling.Under: Love at First Sight, I Remember the Sun, Dying, 
Sacrificial Bonfire, In Loving Memory of a Name, Blame the 
Weather, Meeting Place, Fly on the Wall, Vanishing Girl, Life 
Begins at the Hop, Runaways, Deliver Us From the Elements. 

Find the Fox. 
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FAVE DUKES SONG: l.Brainiac's Daughter 

2 . Vanishing Girl 

3. Little Lighthouse 

4. Mole From the Ministry 

5 . What in the World 

Bubbling Under: My Love Explodes, Bike Ride to the Moon, 
Pale and Precious, 25 O'clock, Your Gold Dress, Collide- 
ascope, You're My Drug, The Affiliated, Albert Brown, 
Have You Seen Jackie, Shiny Cage. 



FAVE XTC ALBUM: 1.Black Sea 

2. English Settlement 

3 . Big Express 
4.Skylarking 
5 .Mummer 

6 .Drums and Wires, 7-White Music 8 .GO 2 


ALBUM TITLE: 1.Drums and Wires 
2 .Skylarking 

3 . English Settlement 

4. Mummer 

5. Big Express 

6 .Black Sea 7 .White Music 8 .Psonic Psunspot 
9 .Oranges & Lemons 10.Waxworks/Beeswax/GO 2 


ALBUM COVER: 1.Drums and Wires 

2. English Settlement 

3 . Black Sea 
4.Skylarking 
5.GO 2 

6.25 O'clock 7-Big Express 8 .Psonic Psunspot 
9 .Mummer 10.White Music 


7"/l2" Sleeve: l.No Thugs in Our House 

2. Dear God 

3 . This World Over 

4. Love on a Farmboy's Wages 

5 . Meeting Place 

Runners up: Grass, All You Pretty Girls, This is Pop, 
Senses Working Overtime, Making Plans for Nigel, Great 
Fire, Wake Up, Thanks for Christmas, Wait Till Your Boat 
Goes Down, Life Begins At the Hop, Ball and Chain, 

Towers of London. 

GUITAR SOLO: l.Life Begins at the Hop 

2. Real By Reel 

3 . That's Really Super, Supergirl 

4. Love at First Sight 

5. Towers of London/No Language 

Runners up: Making Plans for Nigel, Ten Feet Tall, 
Complicated Game, Yacht Dance, Rocket From a Bottle, 
Train Running Low, FUnk Pop a Roll, Heatwave, When 
You're Near Me I Have Difficulty. 

FAVOURITE PRODUCER: 1.Steve Lillywhite 

2. Hugh Padgham 

3 . Todd Rundgren 

4. David Lord 

5. John Leckie 

6 .XTC 7-Steve Nye 8 .Paul Fox 


Mister Partridge August ’88. 
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MOST VALUED RECORDING: 1.Jules Verne’s Sketchbook 

2. Thanks For Christmas 

3. Looking for Footprints/Original 
Skylarking/Everything XTC has done 

4. English Settlement/Wonderland Pic-disc/ 

Dukes' Albums 

5-GO-plus/Autographed lps/Black Sea 

6 .Live & More/Mummer 7.Meeting Place (clear 7") 8 . Too Many Cooks 
9*BBC Rock Hour 10.Taped XTC Interviews. 

FAVOURITE VIDEO: l.Dear God 

2. "Haven’t seen enough to choose." 

3. Making Plans for Nigel 
4.Senses Working Overtime 
5-All You Pretty Girls 

Runners up: Funk Pop a Roll, Ball and Chain, Grass, 

All of a Sudden, Life Begins at the Hop, Wonderland, 

This is Pop, Respectable St., Towers of London. 

LEAST FAVE SONG: 1.N0NE! 

2. My Weapon 

3 . Travels in Nihilon 
4.Super-tuff/Somnambulist 

5. Big Day 

LEAST FAVE ALBUM: 1.G0 2 

2. White Music 

3 . None 

4. Mummer 

5 . Big Express 

LEAST FAVE VIDEO: 1.None/Haven't seen enough, 

2.Senses Working Overtime 

3. Generals and Majors 

4. Life Begins at the Hop 

5. Ball and Chain 

LP TRACK THAT SHOULD 
HAVE BEEN A SINGLE: l.Earn Enough for Us (It was a single only in Canada.) 

2. Funk Pop a Roll 

3 . That's Really Super, Supergirl 

4. Rocket from a Bottle 

5. Melt The Guns/Fly on the Wall/ 

Burning With Optimism's Flames 

Runners up: All of a Sudden, Smalltown, It's Nearly Africa, 

Runaways, Seagulls Screaming, Yacht Dance, English Roundabout, 

I Remember the Sun. 

ARTIST XTC SHOULD COVER (If they ever felt the need!) 

1. The Beatles 

2. "My band”, "Me", etc. 

3•The Kinks 

4.Todd Rundgren 
5.Syd Barrett/No one 

Runners up:’ Elvis Costello, The Monkees, The Byrds, Prince, 

Pink Floyd, Jimi Hendrix, Talking Heads, Bob Dylan, Elvis 
Presley, Frank Zappa, Robyn Hitchcock, Capt. Beefheart, 

Rolling Stones. 

BEST STATION TO HEAR XTC: l.WFMU - New Jersey 

2. CFNY - Toronto/KROQ - L.A. 

3. CBC Nightlines/Brave New Waves 

4. WDRE - New York 

5. WFNX/KZSU/2JJJ 



Mister Bassman 8/88. 


FAVOURITE LYRICAL PHRASES — Next issue! 
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ORANGES WITH LEMONS 
A bitchy review essay 

I suppose we should first thank XTC for getting The Companies 
to release their latest offering. Oranges and Lemons , as a two 
record set. Record companies don't ordinarily like to do that 
sort of thing because they make more money selling one disc for 
ten bucks than they do selling two discs for ten bucks. It's 
pretty basic math and record companies are good at math. Bands 
have to push and kick and shove to get the whole package out. 

In this case, however, it might be that the decision to put 
out two records was a blunder. Call it the Sandinista Syndrome. 
Surely you remember... Back in 1980 The Clash, fresh off of 
their smash success with the double album London Calling decided 
to go one better. They took a cut in royalties in exchange for 
CBS biting the bullet and releasing their next album as a bargain- 
priced triple. Three discs meant that the band had the space to 
devote to dub versions, singing children, obscure friends, and 
other experimental substances... 

In sheer quantity this album, Sandinista , proved a great 
boon for consumers. But one thing was overlooked. In the process 
of making a Really Big Album, forty-five minutes of great music 
was buried beneath ninety minutes of dreck. Sandinista proved 
to be the band's most forgetable offering. 

Don't get me wrong. Nothing on Oranges and Lemons remotely 
approaches the dismal level of Sandinista at its worst. But 
neither is it a genuine double album, like English Settlement was 
a double album. It's a pretty damned good single album with a 
handful of B-sides clumped in. That's okay, but diamonds aren't 
pretty unless they're cut... 

One track, "The Loving," could have been a big hit for the 
next Dukes of Stratosphear record. (And say, didn't the covers 
for Psonic Psunspot and Oranges and Lemons get switched somewhere?) 
Other songs, like the eclectic "Poor Skeleton Steps Out," the 
mouldering pop of "Cynical Days," and the tuneless excess of 
"Minature Sun" should have been on the flip side of a 12 inch. 

I guess that's what God made cassette decks for... Get past 
that and there is a gem. The apparent first single, "Mayor of 
Simpleton," is good and honest and loud. "Here Comes President 
Kill Again" puts politics into dorm rooms across America, where, 
believe it or not, some people will actually listen. Colin 
Moulding's "One of the Millions" moves to a tremendous bass line. 
That's only part of the fun. 

Uh, one more problem... Geffen's promo sticker on the 
shrink-wrap reads "features the hits 'The Mayor of Simpleton' and 
'King for a Day.'" Looks like the hooks and lyrical smarts of 
"Merely a Man" are gonna go to waste. Pity, 'cause America is 
ready for a lyric about "Jimmy Swaggart's tommy gun" like it was 
ready for "Dear God." (And there's nothing like controversy to 
"move product," eh, Geffen...) 

Well, here it goes. XTC has a promo poster in the window 
of the Tower Records in the Seattle University district and the 
price tag of the record I bought in Bellevue had the words "BUY 
THIS!" written on it in pen. Looks like the "reluctant cannon¬ 
ball" is gonna get wherever he's going on this one. XTC is one 
video away from a big hit in the U.S.A. 

-Tim Davenport 
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PRODUCERS • DESK 


by Iain Blair 

Paul Fox 

THE ROAD TO XTC 


W hen the legendary British band XTC 
decided to embark on their ninth al 
bum last summer, they picked a rela 
tively new producer, Paul Fox, to do 
the honors. Given the group’s previ 
ous producer associations (including 
such illustrious names as Steve Lilly- 
white, Hugh Padgham and Todd Rund- 

_ gren), it's not surprising that some 

people, not fully aware of Fox’s exten¬ 
sive track record in the studios, asked 
“Paul who?" 

XTC had no such doubts (see side- 
bar), and their assignment was both a 
testament and a challenge to Fox’s tal 
ent and credibility. Over the past year 
and-a-half. Fox has emerged as a dis¬ 
tinctive and successful producer, 
fueled by hits with such divergent art 
ists as Boy George, Yes and Virgin/UK 
bands Scarlett & Black and Yeah Boss. 

“Getting into production was really 
the logical extension of everything I’d 
been working toward over the years,” 
says Fox, who first made a name for 
himself as a top synthesizer player/ 
programmer and arranger. “I'd always 
wanted to produce. It was just a matter 
of evolving to a point where 1 felt I 
could say, ’Right, I know what I’m do¬ 
ing now.’ ’’ 

Bom in New York, Fox moved to 
California in 1972 and two years later 
decided to base himself in San Fran¬ 
cisco and “seriously get into music." 
After a few years of playing and pro¬ 
gramming synthesizers for various lo¬ 
cal bands, he moved to Los Angeles 
in 1979 and started racking up some 
heavyweight credits on the session cir¬ 
cuit. Eclectic and innovative, his play 
ing was featured on hit alburns by a 
wide range of artists, from the rock 
and roll of Rod Stewart, Krokus and 
Motley Crue, to progressive outings 
with The Tubes, Living in a Box and 
Cock Robin. It also graced pop hits 
from Kim Wilde, Patti laBelle, Five Star 
and the Pointer Sisters. 

At the same time, Fox was also de 
veloping his songwriting talents, pen 
ning " Talk To Me” for Chico DeBarge 


and “Janet" for The Commodores’ 
Nigbtsbift album. "I never considered 
myself a writer per se, but it did give 
me another boost toward production,” 
he says. “And working with the Pointer 
Sisters and Richard Perry, I Ye done all 
their keybclards since 1983, uls< > taught 
me a lot about production. 

“More than anything, though, I want 
ed to produce because it would allow 
me to combine everything I knew. I’d 
still be able to write, arrange, play and 
develop an overall concept lor the 
sound of an album,” he adds. "It really 
came down to having control." 

Fox cites Tom Werman anti Richard 
Perry as two major influences in his 
production techniques. “I learned a 
general sense of really becoming part 
of the record from Tom. When we did 
Motley Crue, he’d almost become pan 
of the band, enhancing and preserv 
ing their sound rather than trying to 
change and refine it. On the pop side, 

1 learned from Richard the real impor 
tance of having the right songs, and of 
not being afraid to rewrite and rework 
ideas, if necessary with outside 
writers.” 

Fox got his first break as a producer 
in I98" 7 when his talents came to the 
attention of Virgin Records America 
AX:R executive Gemma Corfield. 
“She’d heard a tape I’d done and 
asked me if I'd be interested in redo 
ing a single by Scarlett & Black." The 
result was a successful debut album 
for the group and a Top 20 hit with 
“You Don’t Know.” 

This led to another “salvage job,” 
this time with Boy George’s first solo 
U.S. hit, “Live My Life.” “Virgin gave 
me the tapes, and the only thing I 
kept was his vocals and the time code,” 
recalls Fox, who also provided addi¬ 
tional production and mixing for two 
Top 10 AOR tracks by Yes, “Rhythm of 
Love" and “Big Generator,” and flew 
to Scotland with engineer Ed Thacker 
to produce an album for the Scottish 
group Yeah Boss, due out early this 
year. 


With this successful track record be¬ 
hind him, Fox jumped at the chance 
to produce XTC’s new album when 
the idea first came up at a meeting 
with Corfield. “I’d always heen a huge 
fan, and I really felt I could do a good 
job,” says Fox, who promptly flew to 
England to meet the band. “I just felt 
we’d be a good match because they’ve 
always been slightly alternative, and 
my stuff has always been fairly com¬ 
mercial, so hopefully we’d strike a 
good balance. 

“I also felt we had a lot of similar 
influences—The Beatles, The Kinks, 
The Who—a lot of the classic British 
’60s bands, and that I could give them 
the benefit of my technical expertise 
and synthesizer playing/programming 
experience, and that they would feel 
freer to experiment than they had in 
the past. 

“I’ve always felt that above all, XTC 
are great musicians and songwriters, 
and I wanted to get that across and 
cross them over instead of reinforcing 
that perception of XTC as a slightly 
quirky, alternative band,” continues 
Fox. “So we spent quite a lot of time 
narrowing down the raw material. 
They initially gave me 26 songs to 


choose from, and I chose the 15 tracks 
I felt were the strongest, both artistic¬ 
ally and commercially. 

“I’m a strong believer in pre-pro¬ 
duction. It’s very important to rehearse 
and work out all your ideas before 
you go into the studio, because it 
saves a lot of time and money,” says 
Fox. “I also like to experiment with 
ideas and sounds, but again before 
the tape starts rolling. So we spent 
three weeks rehearsing at Leeds in 
North Hollywood, and then in June 
started cutting drums at Ocean Way, 
Studio 1.1 felt that’d be the best room 
for the band because it’s big and it 
has a wide selection of old tube mics, 
limiters and equalizers. It’s also where 
the Beach Boys cut all their hits.” 

Fox then moved the band over to 
Summa Music Group for the rest of 
the sessions, which lasted approxi¬ 
mately three months. “We used a lot 
of combinations of sampled sounds, 
although I used essentially the same 
equipment I always use,” he reports. 
“All the basic vocals were cut with an 
AKG C-12 mic and a Fairchild limiter. 
We wanted to cut the tracks on a flat, 
warm-sounding console, so I used a 
Neve 8108 at Ocean Way, and at Sum¬ 


ma we used our new API board, which 
was reconditioned by Frank De Medio, 
who originally customized the board 
in the mid-70s." 

Now in the final stages of the three- 
week mix, Fox and assistant Ed Thack¬ 
er have been using an SSL G Series. 
“We purposely avoided using the SSL 
to track on because it’s too cold, but 
it’s ideal for mixing,” says Fox, who 
also programmed most of the synthe¬ 
sizers and played some keyboard over¬ 
dubs on the LP. 

“It’s been a great experience for 
me,” sums up Fox, “especially work¬ 
ing with a band I’ve always admired. 
I’m really hoping this album will be 
the one to introduce them to a much 
larger audience. If it’s a hit without 
compromising their musical vision, 
then I’ll feel I’ve done my job as a 
producer.” ■ 

lain Blair is a contributing editor to 
Mix and a widely published freelance 
writer. 

Mix Magazine 3/89 
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XTC IN THE 
STUDIO 

by lain Blair 

XTC have always danced to the 
beat of their own drummer. When 
the original four-piece of Andy 
Partridge, Colin Moulding, Barry 
Andrews and Terry Chambers first 
appeared in the aftermath of the 
London punk explosion, they im¬ 
pressed audiences with their 
warmth and humor while their con 
temporaries sneered and spat. By 
1979, they had conquered both fans 
and critics with their first Top 20 
hit, "Making Plans For Nigel,” from 
the classic Drums & Wires album, 
and begun several years of relent¬ 
less touring. 

But by 1982 the pressure had be¬ 
gun to take its toll, and with the 
release of English Settlement and 
the departure of Chambers (An 
drews had already been replaced 
by guitarist Dave Gregory), XTC de 
cided to retire from touring alto 
gether and instead concentrate on 
studio work. Since then, they have 
released a series of highly acclaimed 
albums including Mummer, Big Ex 
press and 1986’s Skylarking, pro 
duced by Todd Rundgren. 

Mix finally caught up with the 
elusive and reclusive Andy Partridge 
at Stimma Studios, where the band 
was putting the final touches to al 
bum number nine. 

Mix: What can you tell us about 
the new album? 

Partridge: It’s much tougher and 
harder than the last one. We had 
an even bigger selection of songs 
to choose from then, but Todd Rund¬ 
gren went mainly for the quieter, 
more introspective stuff, so the rec¬ 
ord had this pastoral, paisley kind 
of feel. This new album is more 
like a psychedelic dragster—very 
fast, with lots of chrome and huge 
flames coming out the back. It's 
quite flashy. 

Mix: Are you using a lot more ma¬ 
chines and computers now? 
Partridge: Definitely. On the last 
album, it was virtually all real in¬ 
struments—real strings, real brass. 
This is more like Big Express, 
where it was about a 50-50 mix of 
drum machines and synthesizers 
and real instruments. Hopefully, it’s 
using what technology has to offer 
without sounding too stiff and 
dead, because I hate air-brushed 
music, where everything is perfect 
but soulless. It’s pointless. 

Mix: What made you go with Paul 
Fox as the producer? 


Partridge: It was a whim. And he 
was one of the only people that 
bothered to come and see us. We 
listened to what he’d done with 
Boy George and the Yes remixes, 
and we just thought, ‘They’re really 
bright and chromey and they jump 
right out of the speakers at you." I 
think after the understated sound 
of the last album we all wanted 
something with some punch. 


Mix: What are the major differences 
between working with Paul Fox and 
Todd Rundgren? 

Partridge: They approach things 
differently in the studio, but the 
major difference is one of person¬ 
ality. I think Paul’s a warmer per¬ 
son. Todd has a well-deserved rep¬ 
utation for being this difficult, her¬ 
mit-type character, and although 
he’s a wonderful musician, he’s not 


easy to work with, and that spoilt 
the experience slightly, although I 
think the end result was fine. 

I think Paul approached the proj¬ 
ect much more on the level of be¬ 
ing a fan, and he didn’t set out to 
try and change us too much. So he 
tended to nurture some of the 
more offbeat ideas, while at the 
same time bringing his strong com¬ 
mercial sense to the production 
end. Because of that, I’ll stick my 
neck out and say that this will prob¬ 
ably be our most successful album 
yet. 

Mix: Do you make a lot of demos 
before you start recording? 
Partridge: Yes, I make 4-track 
demos on a Portastudio cassette 
system, crouching over it and mum¬ 
bling the vocals so as not to annoy 
the neighbors. I usually demo ev¬ 
erything as simply as possible, be¬ 
cause I don't want to set up the 
finished song too much. Although 
some are fairly well-conceived be¬ 
fore we arrive in the studios, while 
others are just the merest sketches 
of ideas that we then work up to an 
acceptable shape. 

Mix: Do Colin and Dave contrib¬ 
ute to these basic song demos? 


Partridge: No. What usually hap¬ 
pens is that I get stupidly enthusi¬ 
astic if I’ve written something I’m 
proud of, and I’ve been known to 
play it on the phone or go ’round 
to their places immediately and 
start strumming away on acoustic 
guitar. Then I make a demo in 
whatever finished stage, and then, 
for instance, if there’s no bass line, 
I talk to Colin about the kind of 
thing I think it needs, and he goes 
off and works on that, while Dave 
largely ends up as the icing chef, 
doing lots of little bits and pieces 
and all the decorations. It seems to 
work quite well that way. 

Mix: How were the actual sessions 
themselves? 

Partridge: I think they’re the long¬ 
est ones we've ever done—it’s 
been about four months. But it’s 
also been very enjoyable. Spending 
time on pre-production first helped 
us get all the material in shape, so 
we didn’t waste any time and we 
were able to experiment with a lot 
of different sounds and effects. 
Paul’s very good at all that stuff. 
Mix: Are you a tech-head at all? 
Partridge: Not at all. In fact, I find 
a lot of that just gets in the way of 


what I’m trying to do in the studio. 
I spend so long trying to under¬ 
stand the English/Japanese manual 
that the sessions are usually over 
before I’m remotely ready. You 
know, I’ve written a bunch of songs 
on a five string guitar before ’cause 
I was just too bloody lazy to buy 
the top E string and put it on. 

Mix: With that in mind, do you 
hate mixing? 

Partridge: Actually, no, which sur¬ 
prises me as well. This is the first 
time we’ve ever done really auto- 
mated-aided mixes and I’m enjoy¬ 
ing it, although I also think there’s 
a narrow line to tread. On the one 
hand, you can come in the next 
day, listen to a mix, and if the vocal 
or some guitar figure isn’t loud 
enough you can adjust it and leave 
all the other tracks exactly at that 
peak you were so happy with. On 
the other hand, I think there’s a 
real danger with automated mixes- 
everything starts to sound too pol¬ 
ished and bland. Hopefully, we’ve 
managed to walk the line between 
both approaches. I know that Paul 
is very aware of balancing the nec¬ 
essary sonic impact with our slight¬ 
ly quirky studio methods. 

Mix: Before 1982 XTC toured vir¬ 
tually nonstop, but since your Eng¬ 
lish Settlement album you’ve be¬ 
come a studio band. Why did you 
stop touring? 

Partridge: Basically ’cause I hate 
live performance and I hate show¬ 
biz, despite the fact that I get very 
drunk and ham it up. I never liked 
that whole showbiz thing of being 
fantastic on command, and I 
couldn't do it very convincingly 
either. It just wound me up men¬ 
tally and physically to such a state 
that I couldn’t enjoy it, so we 
stopped. The ironic thing is that 
since we stopped touring, our rec¬ 
ords have sold better, and we’ve 
made better music. I strongly feel 
that it’s the records that last, that 
people relate to them or CDs or 
whatever rather than to some show 
they caught four or five years ago. I 
think of recorded music and live 
shows like reading a book or hav¬ 
ing dinner with the author—you 
may have fun at the dinner and the 
author may be witty and entertain¬ 
ing, but it’s the books that you read 
over and over again. And it’s the 
same with records. It may sound a 
bit pompous, but they’re the art, 
with a capital “F," of course. 

Mix Magazine 3/89 



The famous Partridge “Ed”-lock, Paul waits his 
turn. Sunset Blvd. 6/88. 
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The Fruit 
of Swindon 

B y Tom McWichol _ 

Oranges A Lemons 
XTC 

GeMen 

I think of XTC albums pretty much 
the way Will Rogers thought of 
men—1 never met one I didn’t like. 
In fact, you’d probably get a more 
objective opinion from Will Rogers 
about XTC’s ninth and latest album. 
Oranges & Lemons, than you would 
from me. However, there are two 
main reasons why I am doing this 
review instead of Will Rogers: 1) Will 
Rogers is dead. 2) I might as well start 
trying to recoup the money I’ve lost 
buying all of those XTC albums, 
CDs, CD singles, B-sides, CD-only 
bonus tracks, home demos, bootlegs, 
and videos, to say nothing of the 
yearly subscription to the official 
XTC newsletter. The Lillie Express. 
(In the latest issue, a fan from Lanca- 
shice reveals a 3-inch tattoo of XTC 
on his left arm, and several fans send 
in photos of their cars’ XTC vanity 
plates.) So don’t say I didn’t warn you 
—even it the album was filled with 
Barry Manilow covers, I’d call it 
something like “campily experimen¬ 
tal” and give it two big thumbs up. 

The only mystery to me about XTC 
is why they aren’t more popular than 
they are. They are Beatlesquc in the 
best sense of the word—not sounda- 
likes, but thinkalikes of the Fabs. 
'Diey’re always looking to stretch the 
form of pop songs, and v seem to genu¬ 
inely enjoy using the studio as a song 
laboratory rather than iust the place to 
knock out the new album. The 
obvious American parallel is R.E.M., 
a group far better known to the CD- 
buying masses. Until XTC’s 1987 
release, Skylarking, none of their 
albums even made a dent in the 
American charts. XTC’s tunes are 
easily as catchy (if a bit more quirky, 
and maybe that’s part of the problem) 
as R.E.M.’s, and their lyrics generally 
put R.E.M.’s laundry-list wordsmith- 
ing (“I remember...”) to shame. Still, 
if there were any justice, Metallica 
would be out of work. 

More likely, XTC’s relative obscu¬ 
rity springs from the band’s reclusive 
habits and rhe reluctance of various 
labels to promote them properly. The 
band’s visceral aversion to the spot¬ 
light is still a problem—XTC haven’t 
toured in five years and spend most of 
their ume between albums in pastoral 
retreat in Swindon, about 100 miles 
west of London. But lately, there’s 
been more help on the promotion side 
from Geffen, the band's current label. 


Geffen had planned to drop XTC 
from its roster shortly after Skylark¬ 
ing,'but the unexpected popularity of 
“Dear God” and the accompanying 
video put an end to that. (“ ‘Dear 
God’ is a piece of dull music,” writer 
and head XTCer Andy Partridge 
would later sniff, with characteristic 
Brit snarl.) Since “Dear God,” Gef- 
fen’s been praying for another suc¬ 
cess, indulging the group a bit this 
time around with the release of a 60- 
minute-long double album. 

If Skylarking’s lush Summer of Love 
sound reminded some of Sgt. Pepper, 
then Oranges & Lemons is the group’s 
Abbey Road —a tight studio exercise 
with more hooks in it than a bait-and- 
tackle shop. In place of Todd Rund- 
gren's honey-thick production on 
Skylarking, which sometimes glopped 
the songs up, the band turned to pro¬ 
ducer Paul Fox, whose earlier credits 
include such unlikelies as the Pointer 
Sisters and Motley Crue. Almost as 
unlikelv was the choice of designated 
drummer (XTC has no regular drum¬ 
mer :—Pat Mastelotto of Mr. Mister. 


that he constantly had a joint dangling 
from his lips, so that “his head just 
seemed to emanate smoke.’’'This 
could explain several things—why 
that Todd Rundgren “comeback” 
album’s taking so long, and why the 
Skylarking sessions were strained. 
XTC has gone on the public record as 
being anti-drug, even though the 
records they release to the public 
often suggest otherwise, particularly 
the two albums they recorded as the 
Dukes of Stratosphear, a psychedelic 
revival band. Even the cover of 
Oranges & Lemons is a fluorescent, 
Yellmv Submanne-isb cartoon of band 
members Andy Partridge, Colin 
Moulding, and Dave Gregory gently 
plucking their wildly distorting 
instruments as a sunburst of Oranges 
S’ Lemons spills out from a tuba 
changing into a guitar—a happily hal¬ 
lucinogenic family portrait If XTC 
hadn’t been formed half a decade 
before the drug Ecstasy went to 
Number One, I’d really wonder about 
these guys. 



I f anything, the additions have 
punched up XTC’s sound consid¬ 
erably from the sometimes blood¬ 
less instrumentation found on Sky¬ 
larking. The band made no secret of 
the fact that the Skylarking sessions 
with Rundgren were difficult at best, 
due partly to Rundgren’s strange 
work habits. All Andy Partridge 
could remember about Rundgren was 


Once the album gets underway, 
though, it’s clear that some fairly clear 
heads are in charge. Producer Fox 
seems to be just what the band needed 
—someone who would push them 
creatively, but would let XTC be 
XTC. If Rundgren’s influence spills 
onto Oranges & l.emims at all, it’s in 
the care given to lead and counter¬ 
point harmony vocals, a Rundgren 
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specialty. There’s barely a guitar solo 
on all of Oranges & Lemons —a wall of 
vocals serves as its own lead instru¬ 
ment. Some of the vocal moments on 
Oranges & Lemons are worthy of the 
Hollies or the Beach Boys in their 
complexity or even just plain sweet¬ 
ness. The current single from the 
album, “The Mayor of Simpleton,” 
has intertwined vocal lines that are 
anything but simple, sort of a power 
pop call-response song. 

A decade ago, Andy Partridge sang 
“This Is Pop” as a description of his 
own music, but some of the songs on 
Oranges & Lemons are so ambitious 
they deserve to go by another name. If 
some songs fail by being too clever for 
their own good, it is infinitely prefera¬ 
ble to the more common alternative 
found today—songs that are way too 
stupid for their own good. XTC’s 
songs deal with many of the usual pop 
topics—love, for example—but 
almost always in an unexpected way, 
often one that inverts the traditional 
standards. The singer in “The Mayor 
of Simpleton” is just stupid enough to 
be a guileless lover, a happy state of 
affairs denied to the brained—“I can’t 
unravel riddles, problems and puns/ 
How the home computer has me on 
the run/And I may be the mayor of 
Simpleton/But I know one thing, and 
that’s I love you.” 

Brains, particularly a lack of them, 
are a recurring theme for Andy Par¬ 
tridge, who wrote 12 of the album’s 15 
songs. In “Scarecrow People," the 
calypso sing-along chorus is: “For we 
ain’t got no brains/And we ain't got no 
hearts.../We’re the scarecrow peo¬ 
ple.” Maybe the role of being the 
band’s chief clever lad is weighing 
heavily on Partridge’s brain, and mak¬ 
ing him write songs about it. Or 
maybe recording the album in Los 
Angeles is to blame. 

The catalyst for the song "Pink 
Thing” is less clear, which is probably 
lust as well, since it appears to be a 
love song addressed to the male sex 
organ: “Anytime you rise. I'm here, 
and crazy for you, pink thing/You 
make me want to laugh, you make me 
want to cry, and when I stroke I 
stroke your head I feel a hundred 
heartbeats high, pink thing.” Par¬ 
tridge affects a sugar-sweet Paul 
McCartney vocal throughout the 
song, an interesting choice since 
there’s some question these days 
whether Paul McCartney has a pink 
thing anymore. 

If there is any disappointment in 
Oranges & Lemons (besides the part 
where you have to start the CD over 
again), it’s bassist Colin Moulding’s 
contribution. 01’ Colin always gets to 
write a couple of songs an album a la 
George Harrison, and usually scores 
on at least one of them. Not this time 
—the three tunes written by The 
Quiet One are uniformly uninspiring, 


perhaps made more so by the lustrous Other than that, it’s two blood- 
company that surrounds them. engorged thumbs upon this one. Five 
Moulding’s “King for a Day” sounds stars. Highest rating. One of Phyllis 
a little like Steve Winwood grafted Riclunan’s 50 best albums of 1989! 
onto Phil Collins, an operation that Joel E. Siegel says, “Stop confusing 
should make everyone think twice me with that asshole on ABC!” I say, 
about genetic experiments of any “Run don’t walk to your favorite 
kind. Still, Geffen’s pushing it as the record store and pick up XTC’s 
album’s second single, so go figure. OrangesQf Lemons.” We now return 

you to your objective newspaper, 
already in progress. CP 

Washington Post, March 10/89 

XTC: Mayor Of Simpleton 

(Virgin) 

Much as I hate to admit it, they're 
back and they're infuriatingly catchy. 

I really hate to admit that. I m kicking 
myself, but on this evidence they 
could teach a lot of new pop farts a 
thing ortwo aboutsimplicity and 
charm. 

You winfh/st/me,you bastards! 

NME Jan. 21/89 


XTC 

Oranges And Lemons 

VIRGIN V2531 LP/Cass.'CD 


No, XTC haven't re-formed, they never actually broke up. After 
releasing Skylarking three years ago Andy Partridge and his faithful 
cohorts Colin Moulding and Dave Gregory took another 
pseudonymous step sideways to record a second album as the 
Dukes Of Stratosphear. Wacky '60s psychedelia has always been a 
discernible glint in Partridge's eye and with the Dukes he pursued it 
to the point of whimsical silliness and beyond. 

So, having thoroughly demo-ed the idea (and incidentally 
generated more sales than he did with some of XTC's later output), 
Partridge is back with a new, considerably improved XTC product: a 
15-track CD length album (orvinyl double) of psychedelic pop 
pastiche, but pastiche so powerfully drawn we ought really to call it 
a 'tribute''. There's no mistaking to whom this lively compliment is 
directed either since it's been earned through all the way to the 
Yellow Submarine-style cartoon on the sleeve. Oranges And 
Lemons is obsessed with The Beatles, or more precisely Paul 
McCartney, circa 1 967-8. 

The various hom arrangements, and particularly the one on 
President Kill Again, are the most stnkingly Peppery quotation. The 
rolling, upbeat melody of The Loving has an unmistakably 
McCartney-esque feei roo, and a iyric which Partndge himself has 
called 'All You Need Is Love in another form'. The album's nursery 
rhyme title, surrealist nonsense ditties such as Poor Skeleton Steps 
Outand the opener, Garden Of Earthly Delight, all reinforce the 
tone of madcap naivety which was such a marked feature of British 
psychedelia in general and The Beatles in particular. 

That said, there's an imaginative energy about Oranges And 
Lemons which rescues it from the straitjacket of being charmingly 
retro. This is partly down to a voracious musical appetite which finds 
XTC helping themselves to South Afncan choral stylings on Hold Me 
Daddy, and dropping in and out of jazz, reggae, hard rock and so 
on. But the album's great strength is a simpler one — the songs. The 
single Mayor Of Simpleton for instance may carry echoes of So You 
Wanna Be A Rock 'n' Roll Star by The Byrds, but that's not where it 
gets its quivering freshness or why it sounds so extraordinarily full of 
itself. 

Exuberantly catchy but densely layered and mercifully free of that 
whiff of self-conscious art school cleverness which has blighted XTC 
in the past, these songs are thrilling before you catch their 
sophistication. It may be under the influence of many things but the 
finest hour celebrated here belongs finally and firmly to XTC.* * ★ * 
Robert Sandall 

Q Magazine 
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XTC WORDSEARCH 2: GO 2 

OOMEILED BY GARY MINNS 


ARE YOU RECEIVING ME 
BATTERY BRIDES 
BEATOWN 

BUZZCITY TALKING 
CROWDED ROOM 
GO TWO 
GREENHOUSE 
I AM THE AUDIENCE 


INSTANT TUNES 
JUMPING IN GOMORRAH 
MECCANIK DANCING 
MY WEAPON 
RED 

SUPER-TUFF 
THE RHYTHM 


WJILYBEKMOORDEDWORCH 



02-17-89 


Thoughts of mind, scribbled on top of paper, 
The notes of choice, caught and carefully sewn; 
The dress of "Skylarking", very Quaker, 

Music of the "Dukes", Brilliantly shown. 

A band as such, the like I'd never heard, 

'Till my radio did play XTC, 

"English Settlement", a delightful disk, 

Was you 're first album of mine to be. 

"Oranges and Lemons", tart to the tongue, 
When softly played drifts smoothly to the ear, 
While "Heavy Metal" dominates the young, 
The music you make brings forth no such fear. 

To the creativity thought and played, 

The influence of yours cannot be made. 



For every pound you spend on records, an average of 57p will 
be spent on drugs by the stars. Each year In Britain we spend 
over £2 billion buying singles, LP's, CD's and cassettes. And 
almost every penny of the money goes straight into the 
pockets of the stars. This fascinating chart, based on expert 
knowledge, shows how that money is spent. 


VIZ comic U.K. 


Joe Christy 


Greetings 

I have enclosed a copy of the source of my 
information regarding the bonus Duke’s track, so 
that you do not get the impression that it was merely 
a product of my “high-fantastical” dream states! 
Perhaps it was a Geffen marketing scheme to trick 
record store owners into stocking heavily on what 
they could sell as a collector’s item, who knows. 



Bob Charest, New Haven, CT. A shop in Yonkers, New York. Sent in by James 

Marinaccio, Bronx, N.Y. 


THE DUKES OF STRATOSPHEAR 

Psonic Psunspot 

CD: Chips Prom The Chocolate Fireball 
(Art Anthology) 

Produced by John Leclrie and the Dukes 0 
CHS M5G/2-4I69 kk 

The amazing Dukes of Stratosphear release their first American LP courtesy of the folks at Geffen 
Itecords The Dukes, who bear no small resemblance to the punters in XTC,have been in high earth 

hack __ • 0r ? ,t ; < * 4 Coup ! e 0{y ^ now. having blasted off with a successful British debut EP a couple of years 

I ^ nspot P romis « Jo foflcw m those largish footsteps (while the engorged CD version. Chips From The Chocolate 
»me of the same shoes). The Dukes play clever rock and roll with a sense of both humor and seriousness 
, n , a . D y n ~ matched only br that group with whom they share personnel. Check the first single, “You're A Good Man, 

Albert mown < Curse Red Bane!) for a good initiation, then dive all the way into this solar flare of an album. 

: SSSISe ackie? " urrLE UGHTH0USE ■ tou,re a cood man - albert brown 

SIDE TWO: YOU’RE MY DRUC - SHINY CACE • BRAINIACS DAUCHTER . THE AFFILIATED . PALE AND PRECIOUS 

GOIFmRF^G-niP^r^ ? cD^ K -ror'^x R ' DE TO THE M00N ' MY L0VE EXPLODES - WHAT IN THE WORLD?? > YOUR 
GOLD DRESS » THE MOLE FROM THE MINISTRY ■ CHIPS OFF THE CHOCOLATE 



MJUM MT MTXIMLMU. 
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The Little Express 
P.O. Box 1072 
Barrie, Ontario 
L4M 5E1 Canada 


I had a dream I was living in a gigantic house 
cut up into apartments, I went outside with a screen 
window under my arm, taking it to a shed behind 
the house near the back driveway. Suddenly a large 
flatbed truck pulled up into the driveway; there were 
plastic panels surrounding the bed, and through 
them I could see about 15 guys seated and ANDY 
was in the middle of the group. All the guys were 
clapping in unison and singing the “Ho He Ho” 
chorus from one of Paul McCartney’s songs from 
the “Band on the Run” album. (Maybe “1985”? 
I don’t know) I walked up to the truck and waved 
to ANDY, who waved back. Everyone was happy 
and excited because XTC’s new album had just 
come off the press? The guys got out of the truck, 
Andy sat there, red-faced with excitement. I asked 
him “Does it smell like new fresh plastic still?” 
He didn’t answer but he shook my hand. Then 1 
asked “Is it a GREAT ONE?” He turned to look 
at me and said “REALLY GREAT”, and smiled. 

I pulled an album out of one of the boxes in the 
truck, and reached into my pocket for 8 dollars. 

1 slowly advanced in a line towards a record 
company looking guy who was taking the money 
and had a FISTFULL of cash! Colin and Dave were 
doing the same somewhere else, a person told me, 
That’s it! What fun! Well, I’m sure it is going to 
be REALLY GREAT! 

Kelly Green 
Duluth, MN, U.S.A. 


Shame on me, but XTC is a band I didn’t 
discover until ten years into their recording career. 
Why XTC mania hasn’t swept this country is 
beyond me; I think they’re the best band since you- 
know-who in the '60’s. After discovering the 
“Skylarking” CD, I HAD to go back and acquire 
all of the earlier albums, which in this country have 
been available only as expensive imports until just 
recently. It was worth the investment, I think. 

Ironically, when playing those albums, I 
recognized quite a few songs I had heard 
infrequently on radio - songs I’s always responded 
to by saying, “Who IS that band?” 

Writing for information on performers in not 
something I do. In fact, I haven’t made such an 
inquiry since I joined the Jefferson Airplane fan club 
when I was 15. Now I’m a 36-year-old cartoonist 
living in the Haight/Ashbury. When we had our 
20th anniversary celebration of the Summer of Love 
here last year, I was experiencing “Skylarking” 
and the Dukes of Stratosphear music just as I had 
“Sgt. Pepper” back in the bad old days. 



Put it in a letter, what could be better? 


I’d be hard-pressed to choose a favorite XTC 
album. “English Settlement? “Drums and Wires?” 
“Mummer?” The others? It can’t be done. All I 
can say is: XTC is the first band to excite me in 
ages and make me feel rock music is alive and well 
(in a time when my friends are slowing down and 
listening to shit like “The Quiet Storm”). 

Thanks, XTC. I can’t wait for the next album. 

Robert Triptow 
San Francisco, CA 94117 


XTC’s new album seems to be real good! I 
really admire this band and their progress, it’s 
fantastic. I think its’ quite an honour for the band 
(as musicians) to have fans among Frank Zappas 
musicians. They are quite fantastic. Wonderful 
instrumentalists. I heard Zappa last year on May 
1st. Excellent all through. Here is a translation of 
a little new clip on XTC (one of the very few!) 





■ XTC, vara engelska favoritexeentriker, kommer med sin 
Ixis Angeles■ snspelade dubtjei den 14 februari, fdreganeen 
av singe In "The mayor oC Simpleton". Andre titiar ar "Gar¬ 
den of earthly delights", "Merely a man" oeh "Pink thing". 


“XTC, our favorite eccentrics will release their new 
double album recorded in L.A. with pre-releases 
of the 45 “The Mayor of Simpleton” other titles 
are “Garden of Earthly Delights”, “Merely a 
Man” and “Pink Thing” (Expressen Jan. 9, 1989). 

OK, it’s time for the rice porridge. MMM! One 
of my earthly delights. 

Ragnhild Sorin, Gothenburg, Sweden 


I only heard first of XTC when they appeared 
on the special edition of The Tube a while back (I 
can’t exactly remember when) when they did their 
version of “The Prisoner”. I remember they played 
‘The Man Who Sailed Around His Soul’ and it was 
so perfectly removed and dreamlike that I rushed 
out to search for it forgetting to find out who the 
band were. Thank God the same program was 
repeated the next day on the Welsh channel. Well 
now I know their names and along with that song 
I have a few of their albums (my favorites are 
“Mummer” and “Skylarking”) which are basically 
brilliant. It is all just so natural. 

Francesca Sheerin 
Chester, Cheshire, U.K. 


Dear Little Express: 

I presented you with the Yaguchis CD. This 
CD is ... I don’t know what I say in English. It’s 
a difficult music in a sense. But Andy’s guitar 
sounds are very wonderful! I’ve sometimes heard 
this CD’s tunes at the supermarkets and T.V. shows, 
background music. But if Andy had not joined, I 
won’t probably listen to this CD. I suppose what 
Yaguchis purpose is, in a sense, in Japan of today 
Yaguchis tune on a stylish E’l label (England) is 
rather popular with the Japanese new wave rock fans 
in these years. But I listen to it carefully in a good 
meaning. It’s strange. And in successful case its 
wonderful. For example many of XTC’s are these 
successful cases. I love their strange pop tunes. 

I want Andy to make an album with Ryuichi 
Sakamoto again. In Japan he is very popular 
musician, a composer and an actor. He also received 
an Oscar for “The Last Emperor”. I know he asked 
Andy to produce his album in 1980 but Andy 
declined it. Sakamoto’s sound style is changing this 
eight years, but I think it’s interesting in it’s own 
way. 

“B-2 Unit” album was reissued on CD this 
year. There are rock musicians who borrow 
Japanese and the other Asian traditional music. The 
“B-2 units” tape “Neo Geo” is based on a Okinawa 
folk song and Kecha of the Bali island etc. And the 
next tune uses more of Chinese scale. 



magazines of music. I saw a feature article titled 
in a magazine last year Zappa - Todd - Andy are 
ura pops ‘three wise men’. The Japanese word 
“ura’s” ordinary meaning is “the back, the hidden 
side”. But it’s a tricky Japanese word, in short, I 
think it’s “real”, “the truth”, they are real music 
which people must hope. But without an effort, 
people can’t get them. The songs which people can 
easily get are only nonsense music. We’ve been 
almost drowned in a flood of brand - new trends, 
there is little real things, we lose sight of the real 
things in a surfeit of information. I’m busy, but I 
consider whether or not to get something fatal, so 
they are about food and music (and nucleus)! I have 
also heard another meaning for “ura” may be 
“underground”. Does it have not a negative 
meaning but a positive meaning. I don’t make out 
a delicate shade of meaning in “underground”. 
They are the underground influence? 
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Sometimes time will show whether or not the 
thing is real to me. Especially about rock music 
which is trend thing. I have listened to XTC since 
“White Music”, in the same time there were my 
favorite other records and musicians. Some have 
stayed, other disappeared from the music scene. But 
I come to my senses at long last that only XTC’s 
albums that I have been listening to throughout these 
ten years withstand listening for such a long time. 
They never will be out of date, they surpass rock 
music as a trend thing. 

Maya Matsuda, Japan 

In completing my Little Express Reader’s Poll, 
I found myself yearning to include just one more 
category; “Song That Changed Your Life Most.” 
You see, as I work on completing my final semester 
and earning my B.F.A. in Communications Arts 
at New York Institute of Technology in Old 
Westbury, N.Y. I often chuckle about my humble 
beginnings in the world of higher education. 

Although I had always wanted to pursue a 
career in Radio, TV or the music business, I had 
taken “Architorture” courses all through High 
School, and for the lack of guts to change tracks 
after three years of it, I went to college as an 
Architecture major. Well, after being told on the 
first day that I’ll work long hours for Ittle pay, then 
assigned to the task of drawing a mirror image of 
my signature 200 times, I wasn’t burning with 
optimism’s flames over the prospect of spending 
the next five years in what is a dead-end major for 
someone like me. 

Taking out my Drums and Wires LP upon 
returning home, I dropped the needle on “Making 
Plans for Nigel” and suddenly realized (in a John 
Hinckley/Taxi Drive-type frenzy) that my “future 
wasn’t sealed" and that I still could change majors 
before it was too late. Six listens later, I was 
convinced, and have been “happy in my world” 
of Communication Arts ever since, all thanks to the 
special “helping hand” given to me by XTC. 

Upon naming “Making Plans for Nigel” the 
“Song That Changed My Life Most”, I’d like to 
add that anybody who subscribes to the idea that 
pop music can’t change the world obviously hasn’t 
heard of XTC. It’s no wonder that people from all 
over the world would go to Swindon to sleep on 
rucksacks, or others like Peter Kitchen would show 
support in the form of an XTC tattoo. I, like Mr. 
Kitchen, will never regret the time I spent following 
the band (and reading The Little Express!) 

A great big thanks to Andy, Colin and Dave 
for making the only music worth listening to 
according to my ears. I plan on listening until the 
day I can judge the validity of Andy’s “Dear God” 
thesis for myself. Don’t ever stop giving us rabbits 
our musical feed, no matter how low the soul coal 
may go! 

Douglas Mashkow 
Elmont, N.Y. 
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Is it just me or is XTC finally getting some of 
the respect here in the States that they so rightfully 
deserve? With the semi-success of “Dear God" and 
the subsequent video and MTV Video Music 
Awards nominations, plus the surprising well selling 
“Psonic Psunspot”, one wonders if we’re going 
to be re-introduced to them in the U.S? 

Some good news for the CD fans - In the 
October 6th issue of Rolling Stone, they discuss new 
CD’s coming out, and finally Geffen has done 
something right. It says it’ll be releasing English 
Settlement in it's entirety, plus the Big Express will 
contain 3 bonus songs (Probably the same as the 
UK CD). Who knows, before long all of the 
XTCD’s could be released domestically. I don’t 
know about you, but I’ll be glad to pay the $14.95 
domestically instead of the $25 import cost. 

Our beloved MTV even seems to be getting on 
to the XTC band wagon. They were featured on 
a “The Week In Rock” episode. They talked about 
the new LP & Andy bitched about God (again!) It 
also showed the trio jammin’ out “Mayor of 
Simpleton” with Dave on the Rickenbacker with 
his newly elongated hair. They were even on an 
episode of “Remote Control” in mid-September. 
The question was “What famous T.V. family had 
the same name as the guy in this video”. They then 
show Andy walking away from the Tree of Life in 
the “Dear God” video. My roomate and I scream 
out “Partridge.. .Partridge... damn stupid 
contestants PARTRIDGE!” Of course, they had no 
idea. Hopefully, the next album will dispell this 
ignorance. 

They were even on MTV’s Olympic Special. 
They were asking athletes what they thought about 
MTV, and one guy on the track team said “It’s OK, 
But you don’t play enough XTC” All of a sudden, 
you hear “One, two, three, four, five...” and there 
was a brief flash of the “Senses” video-clip. 

Well, thanks for listening - long live the 
“Swingers from Swindon’’ 

Chris Rees 
Central Michigan University 
Mt. Pleasant, Michigan 


You just wouldn’t believe what happened here 
in Boston last night, or maybe you will. My friend 
John and I were on our way to our rock band 
practice, everything is normal until John clicks on 
the radio. After a song ends I recognize “This is 
Pop”, and comment that I rarely hear that song 
played over the air waves, but what followed was 
a “collage” of XTC “hits”. I think either it’s some 
sort of contest like name the XTC song, but no, 
the DJ introduces, live in the studio of WFNX- 
FM...Andy and Colin!!! I started screaming, and 
then swearing that I didn’t have means to record 
this historic event. To make matters worse, we were 
almost to our bass players house, and it was time 
to play our music. Of course my input has a definite 
XTC influence. If anyone else in the Boston area 
was listening to this interview, and recorded it, 
please get in touch with me!!! I do have a few live 
concerts to trade and even a live Robyn Hitchcock 
and Peter Buck radio performance that is neat if 
you can stomach the horrible DJ chatter. 

Terry Burke, 
Box 334, Kenmore Station, 
Boston, MA 00215 USA 


Hi guys! Well, it’s taken me a couple of years 
to get around to writing to you (I’m not the most 
motivated person). My name is Meredith Kupcho, 
and I ve listened to XTC for 6 or 7 years now. I 
remember when my sister first brought home G02 
and made me read the cover. At the time I thought 
she was nuts, but then I heard the album and liked 
it. Later I moved to New Jersey and found a 
boyfriend whose brothers have a band that plays 
out in bars. 

One night we went to watch them and I 
recognized several of the songs they played as XTC. 
I asked my boyfriend about it and discovered that 
he, too likes XTC. Since that night almost 3 years 
ago “Our Song” has been “Ten Feet Tall” 

Meredith Kupcho 
Ambler PA. U.S.A. 



“Cutie”, my bird (age 6 1/2) A long time XTC 
Fan, she loves the bit between “Senses” and 
“Jason” on “Settlement”. P.S. She’s no “Liar 
Bird”! 


Dear Little Express: 

I can’t believe it! I received my first issue of 
the express and read it from cover to cover. It blew 
me away. It’s excellent! I’ll be ordering all the back 
issues, no doubt. What really fascinated me was the 
fact that there are (or seem to be) tens, of hundreds, 
or thousands, or maybe even millions of people like 
myself out there who feel the exact way I do about 
this band! I will alway love The Beatles first because 
I was one of the millions caught up in all that 
Beatlemania stuff. But XTC is right up there with 
The Beatles. 

I first heard of XTC in November 1979 when 
living in Woburn, Massachusetts (my home town). 
Wamer/Elektra/Atlantic Corp. had an office located 
there. I was working for them at the time and they 
gave each employee a copy of DRUMS AND 
WIRES. The best radio station at the time, WBCN 
was playing the hell out of ‘Making Plans for Nigel’ 
and everyone I knew was knocked out by it. We 
all just loved it. It was different! There was hope 
for music after all! 

At the time, my favorites were the first four 
songs on the LP: ‘Life Begins At The Hop’, 
‘Helicopter’, ‘Making Plans For Nigel’ and ‘Ten 
Feet Tali’. Nowadays, when listening to the record, 
I'm loving‘Millions’and ‘Outside World’ When 
Wait Till Your Boat Goes Down’ came out, I 
flipped again. Then came BLACK SEA, and I was 
hooked. 

Well, I could go on and on and on. But I just 
had to tell someone that I too feel that this band is 
the best in the world today. I can’t wait for the new 
release. 

John A. Gonsalves 
Portland, Oregon 


“Mayor of Simpleton” seems to be in heavy 
rotation here in L.A. on local station KROQ; it’s 
played all the time (since the last week in January). 
It’s a little too “soft” for my taste, but the melody’s 
are outstanding (lyrics too!) Can’t wait for the 
album. 

Keith Walsh 
Buena Park, CA. 


In reading your classified section, I saw an ad 
from a person who said they were tired of being 
a “lonely little XTC fan”, who didn’t know anyone 
else that liked the band. That situation speaks, of 
course, to the startling lack of taste on the part of 
most people, rather than any musical deficiency on 
the part of XTC, who are, obviously, excellent. My 
own situation is better than that of the fan mentioned 
above, but still illustrates that fact the XTC suffer 
from what can only be described as “Criminal 
negligence!” I have only one friend (a very close 
friend, actually) who is as ardent a fan and supporter 
of XTC as myself. It must be fustrating for people 
who have no-one to sit down with and share the joy 
and pleasure that the group engenders in their real 
fans. So I think I’ll write to the fan I quoted earlier, 
she’ll probably get lots of mail now that her ad has 
been printed in “The Little Express.” 

I am startled sometimes when I realize the depth 
of feeling I experience when I listen to XTC. Iggy 
Pop is the only other artist that so completely suits 
my emotional framework. So much of my memory 
is now intermeshed with the music of these two, 
XTC & Iggy, from 1973 in the case of “The 
Stooges” and around 1983 with XTC, that most of 
the memories which spring up in my mind are 
accompanied by the particular album or songs by 
one or the other of these two that I was most 
involved with at the time. 

Having XTC to help one get through this oft 
times very difficult life is marvellous. They provide 
a unique emotional/musical landscape, which each 
fan experiences in a totally personal way, but which 
can also be shared with all other true fans, and the 
band itself. It gives one a sense of belonging to a 
special community which gives rise to positive 
feelings o( connectedness which go a long way to 
helping keep at bay the strong sense of alienation 
that is part of living in our ‘modem’ western society. 
Part of my feeling of alienation is due to the lack 
of that feeling of alienation on the part of most of 
my fellow citizens in this strange culture we live 
in. Don’t they see how dream-like and warped our 
collective reality is? 

I think the strong feeling of honesty, integrity 
and proportion I get from XTC are part of their 
special appeal to me. Many other acts speak of 
things ‘social’, ’political’ or ’personal’, but they 
don’t often ring true in their professed concern, and 
are rarely even close to XTC in true insightfulness. 

Leif Ellis 

(from somewhere in the Global XTC Village) 
Vancouver, B.C. 
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Hi Little Express: 

The new single (Simpleton) was released only 
days ago (Jan 25, 1989) and managed to surpass 
it’s expected excellence. Lisa and I had the good 
fortune to visit California during X-mas ’88. The 
trips highlight was a visit to “Ocean Way” 1 hope 
the photo conveys our excitement. 


Colin’s “One Of The Millions” is an inspiration 
to us all!... 

You never did what you were going to. 

You never reached for the life put in front of you. 

You approach your house, two up - two down, 
while keeping one eye open for you tutelary saint. 
Your key finds its way but the lock resists and you 
think of your wife. 

You think of the complacent bastards at work. 
You’re no loudmouth, no windbag, not you. You 
won’t rock the boat - it wouldn’t do. 

You’re inside. Your cat notices you and then 
he doesn’t. Your wife and kids are here, they 
conclude you’re home. 

This is your room. Your chair, your wallpaper, 
your T.V., your life. You grasp for the channel- 
changer. No need to look, you know where it is. 
You really do. You’re waterproof, weatherproof, 
fireproof, bulletproof, bombproof. You think about 
it some more. You’re unattackable, unassailable, 
impregnable, inexpugnable. You are safe, Safe and 
sound. 

Your T.V. is on. Your knowledge comes from 
the Six O’clock News. One face to reckon with; 
one opinion to share. 

You get the urge to talk to someone real. 
“Honey! Did you see what happened on the 
news?”She didn’t. Your wife wants to move house. 


She needs a change, And “maybe a second 
honeymoon would be nice.” You think; great idea. 
Really terrific...You give her flowers instead. 

You feel contempt for the hippies, gays and 
punks. You thank your God you are not part of their 
tribe. You want to succeed, You really do. Maybe 
a new business would set things right. Your 
youngest boy says “he’s always saying what he’s 
going to do.” You’ll call...tomorrow - right away. 

Cheerlessly you consider the blues; but the 
effort kills them. You are going to go out instead. 
You feel the need for fresh air. Your car kicks into 
life and the fumes make you cough. You wish 
someone would tackle the pollution; you really do 

You never saw the child. You were somewhere else. 
You crash into the barrier. You crash into your 
belief. 

The windshield resists the thrust of your body, 
You feel the glass soak into your skin. 

You weak-link breaks and the pain jolts you to life, 
The metal; the steel; they are all a part of you now. 
Your heart pumps the pulse of life through your 
body, 

but the blood of your life seeks the freedom of your 
wound. 

You are one of the millions... 

Lisa and Kevin Murray, Toronto, Ontario 



Dear L.E.: 

Hello all! I thought I'd share a couple of XTC 
related experiences with you. And, by the way, I 
am a crazed, drooling and insane fanatic. I had a 
small amount of money one day and headed to 
Westport where I buy my records. I had been 
contemplating whether to buy “White Music” 
which had been stolen from me a few years back, 
or a varied copy of something I already had. When 
I got there my choices became narrowed. I asked 
the smug “dude” behind the counter if he was 
hiding anything and he managed to produce a ‘ ‘Wait 
Till Your Boat Goes Down” e.p. so I got that, but 
then realized I didn’t have enough dough for the 
$12.00 copy of “White Music” that I really wanted, 
I happen to like Andy at his snotty stage. Anyhow, 
tom, I went to see if there might be any cassettes. 
Yes, just one - G02, So it being in my budget, I 
snapped it up. I thought, now silly, you’ll be able 
to get a copy of “White Music” another time. So 
off I went to my car anticipating “Meccanik 
Dancing” (oh we go!) wafting through my car. So 
in goes the tape and out comes, what?? “White 
Music”? I pushed eject and sure enough the cassette 
said G02, so confused I put the tape back in and 
sure enough “White Music” could this be another 
one of XTC’s little tricks? I don’t know, you tell 
me but its mine, all mine! 


Also a couple of weeks ago I was listening to KKFI 
90.1 in K.C. to Planet in My Kitchen, I called up 
and made a contribution and in return I was 
announced on air as being (which I am) the number 
one XTC fan in Kansas City. Yes, everyone in this 
most prominent of mid-western cities may now rest 
at night knowing the very one-est of XTC fan lives 
and breathes in their very own community - yes, 
I’m talking, drinking bath water and I’m not 
ashamed to admit it. Looking forward to the new 
release with a renewed vigor not seen by many. 

Friday, February 3rd. We pre-recorded the 
poetry show and I had them play “All of A Sudden” 
(its too late) probably if someone held a gun to my 
head and I had to give a favourite XTC song, that 
would be it. Anyhow how tragically ironic the title 
of that song to be played on such an evening whereas 
a very close friend of mine, died in a solitary 
accident on the ice in the mountains of 
Massachusettes. Her name was Gigi M. Graham 
and she was just 23. She was the artist of The Merry 
Christmas card w/horses I sent you. She was also 
an enormous XTC fan. 

Love and Roses 
Andrea L. Cloud, Kansas U.S.A. 
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“In memory of Gigi M. Graham” 
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YOU NEED TO MEDITATE 


I meditate in metropolis 
I dive in conclusion 
to a soundless other-world 
eyes sealed from sight 
mind healed from hearing 
Fears-instead of fighting them 
I have given up 
I meditate in metropolis 
I drift euphonically 
to a meadow of lost loves 
from tranguil tourquois streams 
in a dream of tomorrow 
I travel in moments 
barracade of today 
to float mesmerized 
in the bounty of my earth 
under a pure and easy sky 
of pastel illusions 
I meditate in metropolis 
I move in quite ways 
under full moons of mid-night 
forgetting regret 

but to leave and to let- 

The solitude has me now 
saves me from the day 
all topical 
and zig-zag 
in my mind 

I meditate in metropolis 

I soak my soul in proven medicines 

rich in color 

and sweet in taste 

I become the joys 

that my friend gave to me 

I hug me for you 

and dance in a memory of Portugal 
where we actually breath the air 
like we're not on a planet of people 
after all 

I meditate in metropolis 

under white stucco apartment ceiling 

I fetter my relief 

in delicate thoughts and fragile fee: 


Kansas City 

has pieces of me 

like I have you 

on walls 

and in shadows 

I meditate in reverie 

in a rarity of human remains 

outside it rains 

on an ash sprinkled countryside 

sprinkled as if 

this is what we do 

with all that we have left 

I meditate under Jupiter 

in rhythms of XTC 

in nights to my English heaven 

thought of in heart 

from across the sea 

gathers in me 

a victory of war 

I watch in stalemate 

passages of time 

apparant 

of my own mortality 
My life 

an infinite tiled hallway 
with a loud pair of shoes 
that clops 
and clicks 
hard 

on the floor 
from here 
to there 

It is all possible. 


ANDREA CLOUD 2/20/89 
FOR GIGI GRAHAM 
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PENPALS: I am studying English and would like 
to write to Canadian people. Thank you. Guillermo 
Medero, Uriburu 811, Bernal, CP (1876), Buenos 
Aires, Argentina. 

PEN FRIEND: 24 year old male New Englander 
(Boston) wishes to hear from anyone. I am 
lyrcist/vocalist in a yet un-named original pop-rock 
band inspired by XTC, The Smiths, The Feelies, 
R.E.M., Robyn Hitchcock, and The Replacements. 

I enjoy motion pictures, Indian food, and I like it 
when it rains. Please send a brightly coloured 
envelop and a letter to: Terry Burke, Box 334, 
Kenmore Station, Boston, MA 02215 USA. 

PENPALS: Hello! I’m a big fan of XTC and I’m 
interested in contacting other XTC fans. Harald 
Sobczyk, Breiem 11, 4630 Bochum 7, West 
Germany. Best Wishes to all XTC fans over the 
world; 

XTC PEN FRIENDS WANTED: Les Murzsa, 
4279 Lakeshore Road, Kelowna, B.C. VIW 1W2, 
Canada 

I’m age 26 and a fan of XTC, Prefab Sprout 
and China Crisis. My likes include fdm and 
travelling. I’m looking for a pen friend of the 
opposite sex age 22-26. Sam Harkness, 175 
Wellington Street, Grimsby, South Humberside, 
DN32 7EQ, U.K. 

PENPALS WANTED: Peter Kitchen, 64 Argyle 
Street, Darwen, Lancashire, BB3 lEy, U.K. 

I have a good idea what it is like to be a British 
male XTC fan, so I’m interested in hearing from 
a temale or an overseas correspondent, but I will 
not automatically exclude any of ‘our chaps’. I like 
XTC (of course), The Vapours, Members, 
(basically any late 70’s new wave), The Kinks, 
Devo, etc. Good comedy (Hancock, Python, Spike 
Milligan, etc.) and German beer. Simon 
Sleghtholm, 3 Chapel Lands, Alnwick, 
Northumberland, NE66 IEL, U.K. 


I’m incredibly fed up with being a lonely little 
XTC fan - no-one else I know is interested in them, 
and it would be great to write to other fans. As 
regards interests 1 like reading, music, writing letters 
and stories, myths and legends and - oh all kinds 
<>l stuff. I suppose I just need some other XTC fan 
(or fans!) to scribble to and put me out of my 
misery! Louise Bath, 19 Hilston Avenue, 
Halesowen, West Midlands, B63 4BT, U.K. 


We are happy to place your ads (no charge!) 
and will run them for 2 issues (unless otherwise 
notified). However, as we are unable to personally 
check each ad, readers reply at their own risk. 


New address for Tracy Clulow: 906-A N.E. 24th, 
Portland, OR 97232, 1-503-282-6640 evenings. 
Lots of new goodies, call me, my mail box is 
stuffed. 


WANTED: Jules Verne’s Sketchbook. Have many 
hrs. of rare audio/video tapes to trade: Beatles, 
Stones, Who, XTC, Pink Floyd, Led Zep, 
etc...Write to: Erich Stollberger, 72 Jefferson St., 
Franklin Square, New York, 11010, U.S.A. 

WANTED: Beeswax lp, Drums & Wires on 
Atlantic (w/bonus 7”), English Settlement (1st UK 
ed.) Will pay some Paper & Iron or I do have some 
concerts and rarities to trade. Will also trade rare 
live Floyd, Cure, others. Also have entire collection 
ot many new music and classic rock bands. Send 
for list. I’ll be glad to make copies. Write me - will 
ya! Chris Rees, 1100 Appian Way, 0-102, Mt. 
Pleasant, Michigan 48858 USA. 


Wanted: Science Friction 7”, Statue of Liberty 
7 (Japan), This is Pop 7” (France), Take This 
Town 7”, BBC Rock Hour 12”. 

Traders: The Rhythm (2 lp). Big Express (Round 
Cover), Black Sea (Canada black bag), 7” die cut 
Pretty Girls, No Thugs, This World Over 
w/postcards, Meeting Place (clear vinyl), Dukes- 
colored, videos inch Play at Home. Roger 
Richmond, 609 W. Ridgecrest Drive, Kingston, 
TN. 37763. 


HELP!!! I’m trying to find a very good 
(QUALITY!) copy of the Andy Partridge solo 
cassette “Jules Verne’s Sketchbook”! Am also 
trying to obtain the import copy of “Mummer” on 
CD that includes the six bonus tracks! 
ADDRESSES! ADDRESSES! I NEED 
ADDRESSES!! Just some place to contact that 
might have these two items for a DIE-HARD XTC 
fan!! If there is ANYONE out there who knows how 
I can get these special treasures into my music 
collection (by all legal means...), please let me know 
by sending a postcard, letter, telegram, carrier 
pigeon, smoke signal, etc. I am willing to pay 
ALMOST any price (that means keep it reasonable, 
folks!) for these two items. I do apologize that I 
don’t have any XTC to trade off, but I figure money 
is a universal language that anyone will want to 
understand! Will be waiting anxiously for some sort 
of reply. XTC ya’ll! Danny Phipps, 611 E. 10th 
Street, Roanoke Rapids, N.C. 27870 



WANTED: A copy (or copy of a copy) of Jules 
Verne’s Sketchbook. I have for swap early XTC 
demos i.e. “Fireball XL5”, “Let’s Have Fun” etc. 
and live tapes Hamburg ‘78, Marconi Club ‘79, 
Hammersmith Palais 1980, Hamburg 1982, and 
interviews with Andy Partridge and Colin 
Moulding, including “Agony Andy” 

Eian Wall, 50A Hollisters Drive, Hartcliffe, Bristol, 
BS 130EW, Avon, England 

WANTED: Anybody out there know where I can 
get my hands on a video compilation of XTC 
material? I’m also looking to trade live tapes of 
XTC, Richard Thompson, Paul Brady and 
Weddings, Parties, Anything. T.J. McGrath, 124 
Quaker Lane, Fairfield CT. 06430 

WANTED: A copy of the XTC video “Look 
Look”. If this item is for sale, I would be more 
than happy to purchase it. Mike Harrington, 14560 
Clark St. #208, Van Nuys, CA 91411. 

WANTED: Jules Verne’s Sketchbook cassette, and 
Three Wise Men single. Please send offers to Rupert 
Oldland, 7 Springhill Road, Wednesfield, 
Wolverhampton, West Midlands, WVII 3AW, 
England. 

WANTED: Play at Home, At The Manor and any 
other VHS recordings of XTC. Also Jules Verne’s 
Sketchbook. Name your price. Anyone who hasn’t 
got “The Way They Were” (including Neon 
Shuffle) could swap me for any of the above or the 
price of a blank VHS video tape (E-120) Amanda 
Byrne, 56 West Street, Olney, Bucks MK46 5HR, 
England. 

FOR SALE: Picture disc, Andy Partridge, XTC 
interview, a talk with A.P. 1986. Limited edition 
#0871. Ragnhild Sorin, Sofiagatan 46 A, 416 72 
Gothenburg, Sweden. 

FOR TRADE: Are You Receiving Me? — UK, 
Generals and Majors. Dear God -- USA, Grass, 
Earn Enough for Us -- Canada, others. Want: 
Meeting Place 12” and You’re a Good Man Albert 
Brown on colored vinyl. Let’s party! Tim 
Davenport., 7512 NE Bothell Way, #127, Bothell, 
WA 98011 USA. 

TO TRADE: Hope and Anchor fest. 2 lp set 
w/XTC “I’m Bugged & “Science Friction” live 
late ‘77; exc. condition. Wants: 7” “Sgt. 
Rock”/live “Cuba” & “Gen. & Maj.”. 7” “Love 
at 1st Sight’Vlive “Beatown/Roads Girdle/This 
is Pop”. Bill Duhigg, 1270 Overlook Rd., 
Lakewood, Ohio, 44107-1036. 

MUSICIANS! Boston based vocalist of THE 
FUGUE wishes to exchange recordings. We are a 
four piece outfit that dabble in everything from the 
likes of XTC and ROBYN HITCHCOCK to 
LIVING COLOUR and LED ZEPPELIN!?! 
Anyone seeking more info (or perhaps wishing to 
trade ways to prepare Cod fish) write to: Terry 
Burke c/o SET CASSETTES, Box 334 Kenmore 
Station, Boston, Massachusetts 02215 USA or call 
508-475^4-638. We’re weird and we like it that 
way!!! 


Send me your poetry and short fiction (1000 
word MAX.) wherever you are in the world. 
English translations (Sorry, I’m an idiot American 
with command of only one language). If you’re a 
member of the L.E. experience I want to see your 
stuff. I’m a writer and wish to trade poems & 
stories, am also working for a small newspaper as 
poetry & fiction editor. Maybe I can print you here! 
If interested, I’m Kelly Green, 504 N. 17th Ave. 
E., Duluth, MN 55812 U.S.A. 

Help, desperate XTC fan needs monetary assistance 
via dire sacrifice. Selling collection at reduced rates 
from previous list and taking offers. Please aid a 
needy XTC fan and benefit besides. Write to: John 
Hanavan 2910 Newbury, Berkeley C.A. 94703. 
Some Kate Bush stuff also. 


Rare Colin Moulding radio promo interview, 
taped March 1989 in Austin, Texas. Colin talks 
about “Oranges and Lemons”, Swindon, touring, 
Dear God, XTC producers, etc. Will trade for XTC 
VHS videos or other items of interest. Also have 
articles from March ’89 Mix magazine about the 
production of Oranges and Lemons, Paul Fox, etc. 
Contact: Bill Anderson, 603 W. 13th # 1A-167. 
Austin. TX 78701. 

To anyone who is interested: I still have a few copies 
of the “non-Dear God” Skylarking LP in stock. 
These versions still contain “Mermaid Smiled” and 
are getting harder to find these days. Price is $8.00 
new. New World Records, 80A Queen Street West, 
Brampton, Ontario L6X 1A3. 

TAR TAPES Mike Kenealiy solo tapes, truly solo 
works, on these tapes Kenealiy handles all vocals 
and instruments himself. Each tape has over an hour 
and a half of music covering a ridiculous variety 
of musical terrain. For more info please send SASE 
to: Tar Tapes, P.O. Box 29278, San Diego, CA. 
92129. 

THE KVINDE HADER KLUB: c/o Herb Jue, 144 
Hester St., Apt. 8, New York, N.Y., 10013 - 75# 
ppd. 


54-40 Info. Write to: Gangland Artists, 707-810 
W., Broadway Vancouver B.C. V5Z 1J8 Canada 


GET INTO THE SCENE! THE NEW MUSIC 
SCENE 

is a monthly new music newletter offered free of 
charge to Little Express readers. Simply send a self- 
addressed, double stamped envelope to: THE 
MUSIC SCENE 75-A Soundview Ave., Stamford, 
CT. 06902 U.S.A. 


THE DUPLEX PLANET: Interviews conducted 
at the Duplex Nursing Home, Senior Lunch 
Program mealsite and Salvation Army breakfast 
program. $1 per copy. Write to: P.O. Box 1230, 
Saratoga Springs, NY 12866. 
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